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Watching Babel,
you can’t help but
contemplate the

Reflections

A Call from Morocco

Directed by Alejandro Go z Inarritu, “Babel” is well
known in Japan for starring Rinko Kikuchi, a Japanese
actress. It was nominated for seven Academy Awards,
including Best Picture, Best Director, and for Best
Supporting Actress, and finally won the award for

Best Original Score.

The movie tells the intertwined stories of four different
groups of people, in different parts of the world, from
Morocco to Mexico, the United States and Japan. All
are connected by a common theme, the difficulty in
communicating and the results of misunderstandings.
One of the episodes, which takes place in the United
States and Mexico, is about Amelia, a Mexican immigrant
domestic worker. Amelia is babysitting for the children
of a white American couple during
their trip to Morocco. The original
arrangement gets changed when she
receives a call from the husband of
the American couple, played by Brad
Pitt. Due to an unexpected accident,

situation of fo reig N the couple has had to extend their stay

domestic workers in
places like the US.

in Morocco, and ask Amelia to mind
their children for longer than originally
agreed. Unfortunately, Amelia is
supposed to return to Mexico at the
same time to attend her son’s wedding, an occasion she
cannot miss. Faced with this decision and running out of
time, she chooses to take the children with her to Mexico
to attend her son’s wedding. On her return to the US, she
encounters trouble at the border, eventually landing in a
situation that puts her own and the childrens’ lives at risk.

Domestic worker Amelia

Watching Babel, you can’t help but contemplate the
situation of foreign domestic workers in places like the
US. Faced with working in a strange culture with unknown
people, and often without a complete understanding of

the language, Amelia, like many others, feels like she is
barely treading water, trying not only to fit in, but also to
manage the needs of others. Not forgetting of course their
responsibility to financially and emotionally support their
own families in absentia.

Did You Know?

From »/chezvous

When thinking about their situation,
questions naturally arise:

Are domestic workers treated well in the house in
which they work? Are they given enough vacations?
Does their visa status allow them to feel safe, or
are they tied to their employers by working illegally?

Globalism and Domestic Workers

In the U.S. the majority of domestic workers are
Hispanics or Filipina, working in mainly wealthy
households. Although many are hired legally and
benefit from working under labor laws, many others
are working illegally and without protection. As the
world becomes smaller, more and more business
people are geographically mobile, moving around
the major economic and financial cities in the world.
This has made the dependence on and need for
domestic help far greater, in order to preserve
lifestyles away from home.

Present Danger

Let's turn our attention back to Japan. Here is a scene

I recently witnessed at the entrance of Hiroo station:

A Filipina babysitter struggled by herself to take a
baby-cart with the baby she was taking care of down

the stairs. As she finally reached the bottom of the stairs,
| looked up in amazement to see that her work wasn't
finished yet. There was one more child, around three
years old, who she had left unattended on the platform.
As in the movie Babel, the safety of children has been
compromised by the over-expectations placed on the
sitter by the parents. It seems that Japan is no exception.

The actual situation of domestic workers and their
working environment has not been discussed openly
before. In this periodical “Circle”, we will write about
and analyze the conditions of the world’s domestic
workers, to deliver to you the truth about globalization
and domestic workers, from all points of view.

Reflections from the Movie “Babel”: Domestic Workers and Globalism

e FNN)V) kO, T o—NY XA EFKEGHEHH

EOyvabhoDE:
ZEOGHETHNEEL TR &7 o 1ehRiE (/AL |
BATE. LBRA—ES — > THREICGHHELBBAN
HielWSCETEEREEL > TE, COBETE, 741
AEBEOT > T« IO EOv I AFL 0. BRESES
[C. FLZN\RFERT. TUOREL A=) —HDERT 3,

MA%J@EE SR — v EBOLWHLTESH D,
AVAAKBOXR (FZ7v R Ev R)AEOYINGD
Et BEARBELT. RETENEND L E2ETS,
TNZEFOAOUREBHASBATVDDHAFS I ADREUR
AT, #&ZlE 2 ADFHOWEZEES N, TmERALE
VWERZRF>TWVWD, BEZICEEFOBIBERANAFSIT

BHE[CIEX Tz, MEATERY [TIRE LG NI,
REXCTFEVRBELTVWEDEZOEVE, LAMALR
Ao, EOvI

COMBEZERBIEMNS. DT g, =p
ZOIMIBICHEAR, EBOEFE HAENEE

BT A

REZEDSN TS REUR Aokt
AT DESBREGME F707 N

) HEEFEEL,
DEEICTIODNEIND. TAUTS
ME D] %=

BRVEF. 2ADFHZ5ITENT, BiREEIBFD
%ﬁﬂkﬁ%gt%ﬂ T9%. LHL. IR, BEEEERT
%, BROBENST VST AOREL, TAUT
RO, FHRIEEZREVN BAICENS. BRZDEED
EHARERETCIZET S ¢« ¢«

REURT7AUT

ZDMEE RIEH S, O T, ZDIUFICEAR, EOWELE
BREZBDHDINTVBIREBT AT DL SBREFEHED
BFELCRONING, BEIFEBEHNRITRDOT A A ARE
T. RO &, FHOWEE, INTEETNTVS,

RS HEEECBVWTE. REPERBEOREEEZ
ETERTVB(SEVGRL, BREZE R&Hh-> Th6,
SERINERBINE Uz, RIZL T, TAD 7 ILE+27%
HKBESZENTVWRDREZIN?ROF T, EOLDR

ST LED,?

FEEZTTVRDREASHM? HBEYEHZDN?
TEBRELTHSZ LTVB ZENRDANE AEA
KESNDZERFRBVDEBDIN « ««« BERE,

JO0-N\) XA LEREHE

BE. TAUATREZHROEZNNZv IR, 74 VEVRD
RAZTF 1 v - ANILIS—D HBESKEOSHED
RET. REFHOAFZE->TVD EEL, FLS(E
O3J3C, BR - EEROIL— NTEBASNTVWS LT,
Fo. HROFELREE - RO PO (FIRE.
JO0—/N)LICHg A X TER T 2EENEES X AT UN
ZEEFATVD, S —=BHTBIHREECE > T,
BERSE TOREHEE DTS DEFRCRAX E
BoTW3, 2L, 70—\ XLDEREMIC
WROREDH T, B TIBSBVEEEEB>TVSDON
HREEICES (F2REFEEDEFE,

5. ZZICHhBrER

ST BZERRICERUTHL S, £H. LERDEERT.
BADKE» A E—AFE T ARE—H—EZITIURENS
BUZ7 1 )E—FTD> vy —=EM Tz, BE. BEED
TETUD DL DERBIFEEDOD, BWzZ ECKR—LT
FES—A. 3MCBVDRELANTZT7Z LRENAS
Fo>TWVB TV, FNNnJ®¥{EBtﬁU

L3 (C. MROFEPTERT, FHREEHNT UGS
ﬁ@U%UnbﬁLﬁij%tMDﬁ%%EwéﬁUL
UTERETS,

HE, MHFRDORIMTERIDALED, REERTIZADR
BHEE, FLOOBHINIEREDRECHITZREC

DNTC, INFETHL DELETFATSZE FEVEEL,

WL o DEFPNG. HLSBHORE. T LT, BEOR
BREDIHHFICDOVWTE L EFL B IFAMSEW. £ 2T 1)
CircleTlF. S, MEROREFHE) (CDVT. HH&D
ZLEEHITZFECHD, /O0—/N) ZLHERT BN
HECHNVWT. RART 1 v o - ANJLS—DEEFES T
TUVBDH. BABAENSRTVERLWVWERD, (REDR)

©2006 by Babel Productions, Inc.



Loom to (\laé\d

A passion for education
world change starts with educated children

ITISONLY | Day 2 |

of an 18-day trek in the Himalayas when John Wood, a
high-powered Microsoft executive, meets a cheerful local
school principal who invites Wood to visit his school. Curious,
Wood decides to make the trek with the man and savour the
experience of local life. After two hours on foot they arrive at
their destination and Wood gets his first glimpse of education
in the third world. Around 70 children are crammed into a
classroom for 20, the children’s knees act as makeshift tables as
they precariously balance notebooks on them, and a library of
20 backpackers’ cast-offs, all of no relevance to the children, is

the only reading source.

Many of us would be shocked by the situation. The image may
linger long after the visit and as we returned to our daily life we
may even vow to do something about it...when we have time.

But for Wood, this moment marked a turning point in his life.

When the principal politely suggested to him, “Perhaps, sir,
you could help us get more books,” that is exactly what he did.
In 2000, at 35 years of age, Wood quit his job and founded the
non-profit organization (NPO) Room to Read, a NPO eradi-
cating illiteracy through funding educational programs within
the third world. From humble beginnings the organization

has grown to reach millions of children through constructing
5,000 libraries, building 442 schools, publishing 226 new local
language titles (equating to over two million books), donating
over 2.2 million English children’s books, funding over 4,000
long-term girls scholarships, and creating over 155 computer
and language labs, throughout Nepal, Cambodia, Laos,
Vietnam, India, Sri Lanka, South Africa, and Zambia.

|
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Few of us may be prepared to pull a John Wood and change
our life to save the world but we can still show our support.

In April 2007, Room to Read started a Tokyo Chapter and
the volunteer team has been moving from strength to strength
since. “In our first year, we raised US$480,000 and reached
over 60 million Japanese through well-placed publicity such as
appearances on NHK and TBS News23,” says David Ray, the
co-leader of Tokyo’s Room to Read Chapter. “We’ve created
a real buzz for Room to Read that continues to open new
doors for the organization. Book Off is now a major sponsor
enabling companies, schools and individuals to donate used
books, DVDs and CDs with proceeds going directly to Room
to Read. Also, our volunteer base has grown from 12 to 60
people with a 50% split between Japanese and expats.”

Room to Read’s volunteer coordinator Martha Seiver first

got involved with the charity when she left her job to raise

her daughter. “I wanted to do something that was meaningful
but that would be flexible so I could do it from home,” she
says. Seiva also believes the transparency of Room to Read
(allowing people to see exactly where their money is going)

makes it unique.

Ray and Seiver, like all those who have read Wood’s book
or had the chance to meet him, have caught the passion that
Wood emits. “I find him to be one of the most inspirational
leaders of our time. His enthusiasm and drive touches

everyone,” says Ray.

If you want to learn more about Room to Read and
the inspiring tale of how it all began pick up a copy

of John Wood’s “Leaving Microsoft to Save the World”
(available in English and Japanese.) Otherwise visit
www.roomtoread.org or email tokyo@roomtoread.org

to find out how you can get involved.
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@ Humor in Tokyo

A Passlion For Laughter

has become the mainstay
of foreign humor through its English and Japanese shows
each month. The performances at The
Baron consist of one hour of free stand-up from a mix of
well-established comedians and budding newbies. With
each performer coming from a different background the

show reflects a range of outlooks on life in Japan.

For those who want to try their luck with the crowds, TCS
is always open to new acts. “If someone is interested they
can contact me and I'll give them a three minute stand-up
slot on our (Tokyo Cynics] show,” says TCS comedian Dave
Gutteridge. “If they're funny they'll be asked to come back.
If not, they may need to reassess getting into comedy.”

If you're interested in trying comedy, but not yet prepared
to jump on stage, comedian Chris Wells runs improv
comedy workshops to help humor enthusiasts hone their
skills. As they gain experience they may be asked to
perform with the improv group,

or they can continue to build their quick wit through

the weekly classes.

is
an option if you want a stage debut. Every third Wednesday
the TCS players perform sketch comedy as well as giving
anyone who would like to try improv comedy the chance to

get up on stage with them. This show is free to watch.

in Shibuya is a 2.5-hour
show for ¥2,000, combining improvisational
comedy from Spontaneous Confusion and
stand-up comedy from TCS regulars
including Gutteridge, Kevin Cooney,
Spring Day, and Ken Suzuki.

The TCS has also undertaken
initiatives to reach Japanese
looking for something different
from the typical comedy

Comedy Links:

Tokyo Comedy Store
www.tokyocomedy.com

Punchline Comedy
www.punchlinecomedy.com

formula they see on TV. "We have enough comedians with

a western mindset and a high enough level of Japanese to
perform comedy for a Japanese crowd. “Comedy is comedy
and it overplays the cultural differences,” says Gutteridge.
“We do stumble a bit with the language as we can't play

as easily with Japanese as we can English, but we have
our regular audience members who keep coming back

for more.”

Gutteridge and fellow TCS comedians like Ken Suzuki, have
been working on an Internet TV show called NewsNews,
a monthly comedy news show featuring political satire.

They are trying to find their own voice, away from Yoshimoto,

and believe, “If it's funny people will watch it.”

One foreign favorite,

has been around for 24 years, quenching a thirst for
western comedy among the expat crowd in Asia. The PCC,
sponsored by Chez Vous, puts on about four shows a year
at Pizza Express in Harajuku. Due to the infrequency of
their visits the shows fill up fast, so if you're after a bit

of British and American comedy join their mailing list to
be sure you're kept up-to-date with the tour schedule.
Tickets are ¥6,500 for the show or ¥8,500 which includes
a buffet dinner and two drinks.

A night here is typical of a comedy show abroad. As the
alcohol flows the hecklers gain confidence and things start
to get interesting. The atmosphere is a stark contrast
to a typical Japanese comedy show where the
comedians are often

less aggressive and the

audience is shown i

more respect.

Whether you're a heckler or a performer or just
enjoy a laugh, you can easily get involved with the Tokyo
comedy scene either on or off the stage.

A new documentary about We have tickets for

the TCS, filmed by director the Punchline

Brian Anderson, is available Comedy Show and

through his website www. Tokyo Comedy Store

nosoliciting.tv to give away. Visit
www.chezvous.
co.jp/circle/prizes
for more details
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The Baron

1F, Emerald Nishi Azabu

Garden 1-8-21, Nishi Azabu,
The Tokyo Cynics perform for Minato-ku
free at The Baron in Nishi-
Azabu every second Friday. The Tokyo Cynics and the
Show is from 9pm to around improv group Spontaneous
10pm. Confusion perform at The
Crocodile in Shibuya on July
25th, August 22nd, September
26th. The show is from 8pm-
10pm, doors open at 7pm.
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The Crocodile
6-18-8 B1 Sekiguchi Bld
Meiji-Jingumae, Shibuya-ku

For more details:
www.tokyocomedy.com

The Nihongo de Comedy is
every third Monday at The
Baron.

Admission is free and the
show starts at 8pm and runs
till 9pm.



I. YASUKUNI SHRINE MITAMA FESTIVAL IBEE#H #/cFFDW
| yasukuni shrine [ free | www.yasukuni.or.jp [ over 30,000

paper lanterns line the path leading to the yasukuni shrine during
the mitama festival. also, traditional japanese dance and cultural
performances. #< ORIENERZ ) EEAUVVRBZELETBFEN 1A
Vho RIN3ZAZBZBEINBITSN. K3 0FADSFEETHRDLOIRRICH
(122 0DEYEF. 2. SUMIDA RIVER FIREWORKS DISPLAY FBHIJITEN A=

[ 7:10-8:30pm (scheduled) | sumida river, taito-ku (near-
est station: asakusa) [ free [ www.sumidagawa-hanabi.com/in-
dex_eqg.html [an annual fireworks display over the sumida river,
spanning since the edo period (18th century). over twenty thou-
sand fireworks illuminate the night sky. @FEAIOEEH B TENAR,
AFRAD SRS HEARZRISFELRROEDOREZEL WIEAD D, 3.
WORLD CM FESTIVAL 10TH ANNIVERSARY R CM7 = X7 « /NL10EE

[10:30pm ~ 5am (doors open at 10pm) | shinjuku milano 1
| 4,500¥% | www.cmfestival.com [ see humorous, moving, shocking
and sensational television commercials from around the world in
one night. this popular all-nighter event is now in its 10th year. ftt
ROFRLRBMEZRBLRFLZ2BBFEH AN, AEENLVCMASS 3y
FOOMDEYE—YIFIBCMETEETZIEBVCMEZKRBADAE—HEIC
EUHB.

WE HAVE A VARIETY OF GREAT PRIZES TO GIVE AWAY!!!

TO HAVE A CHANCE TO WIN THESE PRIZES, SHARE YOUR VOICE
WITH Circle BY VISITING www.chezvous.co.jp/circle/prizes
SIUTR, REOEBICAELCOVTOZER, CEEEEELTVET,
5L <I[F. www.chezvous.co.jp/circle/prizes = &G {20,
CREZELZVULEREDOFRNS. AELCH > TVBIEEN—T P> 3—0
Fory b REGEDERZTLEYNVELET., CRESFELTHEWVET !
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I. FESTA SUMMER MUZA FOR KIDS 7T 2% - ¥ —3X 21— JI[I52008
| muza kawasaki symphony hall (nearest station:

kawasaki) | www.kawasaki-sym-hall.jp/festa/index.html | a
symphony hall gets kid-friendly. with entrance prices from just
500 yen, there's never been a better time to introduce children
to classical music. =7 —7 4« ARDNEEITZEDV 2 v IV ERT TR
Ta4 N, AmMHDSDAZHEET, KAZEFEL3A. FHEZTTHELOD,
U5y BEEFGRICKLD ZENTES, 3. ANNETTE MESSAGER: THE
MESSENGERS 77X v h - AU 1 BEBOEELS

| mori art museum, roppongi hills mori tower [ www.mori.art.
museum [known for her large-scale multimedia installations, this
is the first comprehensive solo exhibition for the award-winning
french artist annette messager. 200 5F(CV TRV 17 - EIL>VF—
LTEMFEEZRELIE7 2V RAZRKRT BT —T 4 A 7Ry b - XY
PICLBERERE. AROEFECHEIBARBAMZAVWFRZBILOH. RE
MICEEUDDIARBELIERELHELHD, 4. AZABU JUBAN FESTIVAL
mT&ESEY | azabu juban central shopping district
| free | www.azabujuban.or.jp [international food vendors, taiko-
drum performers and what seems like half of tokyo swarm the
streets of azabu juban for this popular summer weekend festival.
HEREEOBAYZELUHDRIENSOKKD/NT + —Y > AF, FMH5%<
DALZDESERODLYE . 5. ASAKUSA SAMBA CARNIVAL EZET >~
INERY) [ 1:30pm-6pm [ the streets around sensoji near
kaminarimon gate [ free | www.asakusa-samba.jp [ scantily clad
women parade the streets alongside more unusual hodge-podge
floats in this otherwise-traditional japanese neighborhood. A&0
FLLWAA=—DEUTEUE 2 LAEDRYREY., BRERTZVIAZEL
. ZLDO—MEAXALCKF TN, STREEXREOHGZ T —LHNES AV
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{ ssst, did you hear?}
j4 b)

there’s a new kid in town.

This cat’s got more glitz, more funky moves and tighter slacks than

Travolta from your daddy’s Saturday Night Fever VHS. Scratch

under the veneer and you’ll find an absolute social dynamo but

one who won’t leave anyone feeling left out; a player who doesn’t

really break any hearts; the life of the party who is simultaneously

oh-so-chill. The kid’s name? ! Baby Loves Disco !

BLD, though newly born in Japan, is a popular
fixture of the family scene in the US. It is a party
for disco divas as young as six months old and their

savvy socialite parents—a solution for moms and

dads who want to go out with the loves of their lives:

baby! Each month brings with it a new event
complete with an original theme and new activity
(i.e. ‘Chillout Zone’ for the kiddie babes and ‘Diva
Zone’ for the other babes). These events jump and
jive across various stylish venues around Tokyo,
though the constant, explains Nana Kinno (the
“Host Auntie”) is the great atmosphere: funky,
child-friendly and with yummy snacks for both the
under- and over-ten crowd. Adults and children
meet on the dance floor and move to the beats

of a live D] spinning 70s and 80s hits. The debut

event in April even saw blue-Afroed dancers in

slightly tight glitzy attire, encouraging the revival of
“the hustle” to the enthusiasm of the kids and the
parents. When the kids have rocked their little socks
off, they can move on to a chill out play zone with
tee-pees, stimulating toys and puzzles, a juice bar
and great snacks. There is even a diaper-changing
station for the, ahem, party-poopers. Though upon
first inspection BLD is a wonderland of sensory and
social stimulation for the kids, its purpose is to offer
families a fun, laid-back afternoon-out that every
member can enjoy. Dads can even hang around

the bar and chat with kindred spirit about sports,
work...and babies! BLD is interaction on many
different levels, making everyone feel comfortable.
It seems that BLD is somewhat of a disco-revival in
the family entertainment market here in Japan.

This baby may just grow into something big.

Five lucky families will be rocking away with complimentary Baby Loves Disco tickets.

Visit www.chezvous.co.jp/circle/prizes to see how you can win.
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Interview with
Lyndsey Hughes

“In the past four years, | must have met over

800 Filipina domestic workers,” says Chez
Vous founding member Lyndsey Hughes,
who is also the company’s HR consultant for
full-time placement of domestic staff. Apart
from jobs skills, what distinguishes them
from their Japanese counterparts is the
“spirit, versatility, and energy they bring to

a home.” The majority of Chez Vous Filipina
workers are fluent in Japanese and English,
extending their popularity beyond the
expatriate community to Japanese clients.
“To the Japanese, a home remains a very
secret, very private place,” Lyndsey says.
“Our Japanese clients appreciate the discretion
of our Filipina housekeepers, because as

“As a domestic staffing service, the role of
matching is incredibly important. Each home
has their own set of needs and unique
dynamics. Frankly, people do not have the time
to find and manage their own domestic staff.
We therefore invest greatly not only in staff
recruitment, selection and training, but also in
the management of our staff,” Lyndsey says.

He adds, “There is no
way we can enhance
the lifestyles of our clients
without improving the lives of
our staff simultaneously.

Whenever |
make a full-
time permanent

placement, | am thinking not only in terms of
whether my client will like the staff | send—just
as importantly | need to ensure the position fits
into the lifestyle of the worker | am introducing.
Only by making our staff happy and offering
them comfortable working conditions can this
happiness be passed on to our clients. Balance
and fairness cannot be sacrificed if we are
to create a long-term relationship between
employer and employee.”

At the heart of Chez Vous' company mission is
the aim to bring happiness to their staff, which
is then passed on to their clients and
ultimately returns to the
company. It's a

foreigners they do not bring into their homes win-win-
the politics associated with age and status.” win
situation
With diverse family types and domestic needs  for all
in the market, Chez Vous now has a wide parties
range of staff profiles, ranging from licensed involved.
Japanese sitters in their 20s, to middle-aged
Filipina domestic helpers, to veteran house-
keeping kaseifu-san.
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